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THE BULLETIN OF THE 

On March twenty-fifth, members and their friends are invited 
to a lecture on "A Roman Rubbish Mound in Egypt/' by Pro- 
fessor Charles T. Currelly, of the Royal Ontario Museum, 
Toronto, to be given under the joint auspices of the Museum 
and the Cleveland Chapter of the Archaeological Institute of 
America. 

Advance notice is also given of two important lectures for 
members on April fifth and twelfth by Mr. FitzRoy Carrington, 
Curator of Prints in the Museum of Fine Arts, Boston. Mr. 
Carrington will speak on "Italian Engraving — the Florentines/' 
and on "Landscape Etching from Diirer to Whistler." His 
coming will be an event of importance to the many lovers of 
etchings and engravings in Cleveland. 



RECENT CHANGES IN THE PAINTING GALLERIES 

The attention of visitors is called to rearrangements in Galleries 
VI, VII and VIII, made possible by important loans from local 
collectors which make these galleries particularly attractive at 
the present time. 

GALLERY VI 

In Gallery VI, in addition to familiar paintings in the perma- 
nent collection, are shown a group of modern French paintings 
which are lent by Mr. Ralph King. Perhaps the most impor- 
tant is the very beautiful "Waterloo Bridge, Gray Day," by 
Claude Monet, without question one of the most delightful 
works of this great impressionist. Note the remarkable con- 
trast in color, technique and subject between this and the 
splendid "Antibes," by Monet, given by Mr. and Mrs. Wade. 
Others lent by Mr. King, each of fine quality, are the beauti- 
ful "Notre Dame, Paris," by RafFaelli; "The Seine at Port 
Marly," by Gustave Loiseau; "The Cliffs," by Rene E. 
Menard; "Headlands," by Henri Moret; "Olive Trees at 
Marseilles," by Auguste Renoir; three fine examples by Henri 
le Sidaner; "The Church at Gisors," by Camille Pissarro; "The 
Artist in his Studio," and "Portrait of Mile. C. Campbell," by 
Edouard Manet; a splendid pastel, "Dans une Loge," by Aman- 
Jean; and a delightful water-color by Albert Besnard. From an 
anonymous lender come the very beautiful "Twilight," by 
Henner; "Odalisque," by J. L. Gerome; and wood interiors by 
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Lady Mary Anne Beaumont, by Sir Thomas Lawrence 
Lent by Mr. Howard Parmelee Eells 




Mrs. Dillon, by Sir Henry Raeburn 
Lent by Mr. Howard Parmelee Eells 
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Rousseau and Diaz. Through the kindness of Mr. Ambrose 
Swasey we are permitted to show his portrait by J. J. Weerts 
for a few weeks before it is permanently placed in the library 
in the Engineering Building of the United Engineering Society 
in New York. 

GALLERY VII 

Prior to the receipt of Mr. and Mrs. Wade's gift, the Museum 
owned no important English paintings. It has now been possible 
to add, for a few weeks, to the eight from the Wade Collection 
(by Turner, Van Dyck, Opie, Constable, and Romney), a 
number of English portraits owned by Mr. Howard Parmelee 
Eells, so that this gallery again becomes almost entirely devoted 
to English art. 

Perhaps the most important of Mr. Eells's portraits is the 
"Lady Mary Anne Beaumont" by Sir Thomas Lawrence, hang- 
ing on the center of the north wall. Beside it on the left hangs 
the vigorous and splendid study for the Academy portrait of 
Benjamin West, painted also by Lawrence, when West was 
ninety-two years old, and recently acquired for the Huntington 
Collection. To the right is Sir William Beechey's fine portrait 
of Patrick Healey, lent by Mr. Eells. Near by hangs his 
"Duchess of Manchester," by Sir Joshua Reynolds, who is also 
represented by the beautiful canvas lent last winter by Mr. 
Wade, a portrait of Mrs. Collyear as "Lesbia and her Dead 
Bird." The portrait of rugged old "John Wauchope," by Sir 
Henry Raeburn, which has been for some months a welcome, but 
anonymous, visitor (long may it stay!), has two charming new 
companions — on one side Mrs. Dillon, and on the other Mrs. 
Simpson, both lent by Mr. Eells and attributed to the same 
masterly Scotchman, who had few, if any, peers among the 
portrait-painters of his time. Another modern Scot is repre- 
sented in the mystical and strong "Sunset on the Mountains 
of Arran," by D. Y. Cameron, which is truly a masterly example 
of modern landscape. From this the visitor might well go 
directly to Gallery XI to compare its vigorous and somber 
drawing with the group of etchings by Cameron, lent also by 
Mr. Eells and including the wonderful Ben Ledi, considered 
as one of Cameron's greatest achievements, and showing the 
same stern quality found in the oil landscape. 
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GALLERY VIII 

In Gallery VIII a number of changes have been made. Here 
will be found Mr. Eells's charming "Violinist/' by Whistler, 
hanging beside the delicately painted little "Niagara Falls," 
by George Inness and dated 1885, a delightful canvas which is 
lent anonymously. 

On another wall is shown one of the few easel paintings in oil 
by Maxfield Parrish, so well known as a decorative designer. 
Here we find his mellow imagination at work in an ideal land- 
scape showing hills, inlet and sea, with banks of clouds and 
glimpses of brilliant sky and a great tawny tree brilliant with 
color, while the near-by bank is bathed with amber sunlight. 
"Solitude" is a picture to take one on wings into the places 
where the imagination dwells! It is lent by Mr. Carl W. Blossom. 

Through the kindness of Mrs. Henry Lefavour we are able 
to show a few admirable paintings by contemporary American 
artists. Each canvas has apparently been selected with the 
greatest discrimination. Willard Metcalf is represented by a 
lovely "Autumn" landscape; Emil Carlsen by a brilliant little 
coast scene called "Sea in August;" Hermann Dudley Murphy 
by a "Winter Landscape" showing mountains and valley in a 
shroud of snow; Ernest Lawson by a small but scintillating 
bit of upper New York called "Spring;" F. C. Frieseke by a 
luminous study of sunlight called "The Garden Path" — these 
depicting the four seasons in a charming manner and quite in 
the best American spirit. There are two water-colors — a little 
coast scene by William T. Richards, and a splendid study of 
ducks in black-and-white wash by F. W. Benson called "On 
the Outer Beach;" also a small oil by R. Way Smith, one of the 
early Cleveland painters — a delightful Nantucket scene. 

Two of our leading American portrait painters, Edmund C. 
Tarbell and Cecelia Beaux, are represented by charming por- 
trait studies lent by Mr. Harold A. Streator; from Mr. Ralph 
King comes a fine water-color by Winslow Homer; and from 
Mr. and Mrs. E. B. Greene, a large and beautiful spring land- 
scape in oi by J. Appleton Brown. 

In this same gallery can now be seen examples by seven 
Cleveland painters. To the "Nantucket" by R. Way Smith 
reference has already been made. Caroline L. Ransom, of the 
same generation, is represented by "A Woman in Fur," while 
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paintings by four contemporary men have been presented by 
The Cleveland Art Association: "The Blue Feather," by 
William J. Edmondson; "In the Sand-Pit/' by Henry G. 
Keller; "The Edge of the Woods," by the veteran, John Semon, 
who died within a few months; and "Evening," by Hugh 
Huntington Howard, recently hung. The Museum is indebted 
to Mrs. John Huntington for the fine example of Frederick C. 
Gottwald's work, "In the Umbrian Valley, Italy." 

BOOKS FOR THE SOLDIERS 

Books for the camp libraries in America and Europe may be 
left at the Museum, which will be a receiving station from 
March 25 on. They may be left at either entrance, and 
should be marked "For Library War Service." 

FEBRUARY EXHIBITIONS 

The present uncertain condition of transportation makes it 
impossible to arrange schedules of exhibitions with any degree 
of certainty* Shipments which normally take two days arrive 
from five to ten days late, and we can only announce dates 
and keep to them as closely as deliveries will permit. 

The exhibits for February included William Jean Beauley's 
paintings of New York, supplemented by a few scenes from 
other places and comprising oils, water-colors, pencil-drawings 
and lithographs. It made a varied exhibition which proved of 
special interest to architects, while making an appeal, as well, 
to the general public. This exhibit closed on March 8. 

The paintings by "The Group" of Boston women were rehung 
in Gallery X, awaiting the arrival of the drawings by Vernon 
Howe Bailey, held up by transit delays until the sixteenth. 

In Gallery XI is shown another group of Cleveland-owned 
etchings, including important prints owned by Mrs. F. F. 
Prentiss, Mr. H. P. Eells and Mr. Salmon P. Halle, which will 
remain through March. These include two remarkable impres- 
sions of Rembrandt's celebrated etching, "Christ Healing the 
Sick," one lent by Mrs. Prentiss and the other by Mr. L. C. 
Hanna, Jr. Mrs. Prentiss also lends a splendid copy of the 
beautiful "Three Trees" by Rembrandt and the remarkable 
forgery by Bretherton presented to Doctor Allen by the late 
Frederick Keppel, who discovered it. 
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